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Writing poetry is a challenging task because there are several literary devices to use that make the

words come alive. Just as you have to understand “Elements of Literature” to fully analyze short stories,

ah El\ you have to be familiar with these Literary Devices when anaIyzin@ C}JV\CLO/\S,Q A .

__—~ Some devices are intended to help create a pl in the reader’s mind,
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1.) Simile: a direct comgarlson between two I$'"..lke things introduced by
“like” or “as” (Au {hors can still use these words without using them as

similes, though. \,,{S,QS)
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2. | Metaphor: this is a comparison between two unlike things, not using “like” or “as”.
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3. Personification: to give hyman or lifelike characteristics to ‘na nimate obje

sts, animals, or abstract

“Thi city never(Sleepsat night” —— peasswclication

“It's t @ you to close yoyr eyes”
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“Some kind of(madness is swallowingme whole”
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Ot?Ler devices are used solely for audltory effect hen they ar such as:
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Assonance: similarity ofvowel sound in pro ty.
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“the stairs creak as you sleep/it’s keeping me awake” S

onsonanc : iltlon of€onsonant sound n proximity.
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“baby just shout it out/shout it out!” S
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4. Onomatopoeia: the sound of the word mimics the sound to which it refers.
“Gotta get that boom, boom, boom”

“Tick tock on the clock”
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4. Hyperbole: an extreme exaggeration. (COW\V\/D{' [02 U&AOJD

“I've been wandering the desert/f,_W\mek
“Like when you said you felt{so happy you could die”

“If I ever did that/I think I'd have a@
“I have loved you for a

S@The emotional environment of the poem, also called atmosphere. WQQ
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;% 7@to use words or phrases to stimulate the memory of one of the reader’s five senses (sight,
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7. Rhyme: Similarity of sounds between words used at the end of lines or in the middle of lines.

8. Rhythm: the flow of the poem as created by the alternating stressed and unstressed syllables.

9. Repetition: The deliberate repetition of words for emphasis.

Challenge:

“caught it in washing it bout to go/and get some compliments/passin’ up on those moccasins/someone
else has been rocking in”

“they had a broken keyboard/I bought a broken keyboard/I bought a skeet blanket/and then | bought a
kneeboard”

“But he keeps on forgetting/what he wrote down/the whole crowd grows so loud/he opens his mouth
but the words don’t/come out”




